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the transformation book a. search : philosophy of rationalism

40

 the old bourgeoisie of the wrong rationalism, 92 from  
poor old Thomas Paine, who  to Mr. J.M. Robertson, 93

.. 
who dispossessed 94 God of infinity in favour of that  
universal interval called space.

It is brilliant to [the] point of nauseousness  …
But the rationalist makes no conflict with any man’s 

opinions. He admits the possibility of the existence of 
God & the possibility of that God being the wood idol 
of the African wilds. Like Baudelaire, he would say to 
the disgusted sailor who wanted to throw that idol into  
a corner, 95 “Et si c’était le vrai Dieu ? ”

Religion is an emotional need of mankind. The ratio-
nalist may not want it, but he has to admit that other 
people may. It96is emotional but it is also a need. 96

Genuine in Shakespeare [CFP, 8–472] ; The Baconian Heresy  
[CFP, 8–471] ; Charles Bradlaugh [CFP, 9–61] ; The Dynamics of
Religion [CFP, 2–50] ; The Saxon and the Celt [CFP, 3–69] ; 
The Problem of “Hamlet” [CFP, 8–474] ; “Hamlet” Once More 
[CFP, 8–473] ; Jesus and Judas [CFP, 2–53] ; The Evolution of 
States [CFP, 3–66] ; The Historical Jesus [CFP, 2–52] ; William  
Archer as Rationalist [CFP, 8–31], a collection of writings edit-
ed by Robertson ; The Philosophical Works of Francis Bacon,  
ed. with an introduction by Robertson [CFP, 1–3].

94.  disposses[s]ed
95.  Baude[al|la]ire, he would say to the  disgusted sailor who wanted 

to throw that idol into a corner, in disgust,
96.  It is an emotional need  It

39

|We may conceive the total of mankind as the pas-
sengers and crew of a ship of fools, left helmless on an 
uncharted ocean. They will make games last while life 
endures, and have death for a certainty, with some expec-
tation of being saved, for there may be a better map for  
a ship coming 91 on their way. |

[66r]

Rationalism.

 … dreary as a languid gorgeousness, like that of [the]  
Faerie Queene, which not even Edmund Spenser ever 
dared to read through in all the entirety there is of it.
 the old bourgeoisie of the wrong rationalism, 92 from 

poor old Thomas Paine, who  to Mr. J.M. Robertson, 93 

91.  [w|c]oming

92.  of  the wrong rationalism,
93.  John Mackinnon Robertson ( 1856–1933) was a member of 

the English rationalist movement that emerged in the United 
Kingdom between the end of the XIX and the beginning of 
the XX century. In Pessoa’s Private Library, there are twenty-
three of Robertson’s books : Pioneer Humanists [CFP, 1–129] ; 
Pagan Christs [CFP, 2–54] ; Browning and Tennyson as Teach-
ers [CFP, 8–475] ; A Short History of Freethought [CFP, 
1–130] ; Christianity and Mythology [CFP, 2–49] ; Essays on So-
ciology [CFP, 3–67] ; Criticisms [CFP, 8–476] ; Essays in Ethics 
[CFP, 1–128] ; Modern Humanists [CFP, 3–68] ; A Short His-
tory of Christianity [CFP, 2–55] ; Explorations [CFP, 2–51] ; The 
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Scaled down, beacon tower at major dowtown interchange.
在主要市区立体交叉处的信号灯大厦。

Dubai Medical Clinic
 Philippe Barrière Collective (pb+co)

迪拜医药诊所
PB工作室（PB+CO）

medical clinic complex, to the Downtown Dubai Expressway, with 
direct access to exit ramp.

医药大厦的垂直结构与迪拜中心高速公路有直接的联系，并直接通向出口坡道。

Direct access tower

Medical Clinic

直接连接大厦

infrastructure architecture —— urban highway160 公共基础设施建筑 —— 市区公路 161

The super highways that currently serve us metropolises are no longer emerge as unify- 
ing webs radiating from the city core. Instead, their flows diverge and bypass the urban 
centers, with ever increasing acceleration, ultimately diverting travelers into the anti- 
climactic dead ends formed by suburban shopping malls, parking lots and subdivisions. 
Also, as a superhighway transits through an urban center, it overlays the urban core  
with a finality that disregards all that came before, and offers no other (re)solution save  
its own expansion.

Infrastructure Architecture introduces a whole new typology of building that resolves 
the conflicts between the superhighway and its built environment. Within its linearity,  
it provides missing connections that interact between the two and lays the groundwork  
for creating a credible strategic and hierarchical relationship that transcends the ines-
capable presence of the super highway. Turning an eyesore into an eye-catcher and 
bringing an experiential dimension to the dead space of the superhighway, Infrastruc-
ture Architecture seeks an efficient manner to shape a fluid environment. It captures a 
sense of place, which is experienced through high-speed mass-transit mobility.

 
The Super highway and the Resulting “Economy of Territorial Expansion”

The us Interstate Highway System is the most significant infrastructure ever built ;  
it sets a standard against which all infrastructure must be compared. Its scale mirrors the 
vast dimensions of the usa; its design reflects the perception of the benefits of moving  
on, leaving behind a receding history. 

Throughout the twentieth century, long-term transportation policies helped build gov-
ernment subsidized highways, creating a social and economic revolution of the same mag-
nitude as the industrial revolution of the nineteenth century. Since the end of the Second 
World War, the construction of the us Interstate Highway System has created the indisput-
able benefits of a nationwide transportation network that provides major and indispens-
able access corridors. In providing a national network, the highway system has functioned 
as an organizing superstructure that has supported the political economy of expansion, 
shaped new spatial production and heralded a new economic order. Paradoxically, this 
scheme of circulation and connections, engineered for the modern machine age and later 
perfected to service a market economy, has propelled the nineteenth century utopian 
ideal into the late twentieth century, bypassing the modernist, functional opportunities 
inherent in its structures.

This essay investigates the challenges posed by and the implications of a superhighway 
system which functions as an overall superstructure. In an attempt to resolve the “no-
way-out” dilemma posed by its endless perpetuation and spatial expansion, this essay (re)
considers the functional efficacy of the highway system and the milieu it produces within 
the suburban metropolis. The essay looks at the system from an environmental point of 
view, balancing this with the additional challenge of ensuring that the local economy de-
pendant on the highway for survival is not impacted. Environmental considerations and 
collective needs call for a change of design strategy; these are necessary to reconcile the 
“passage” of the highway through its milieu and to resolve what was overlooked in the past. 

This essay has been constructed using fragments from other essays; they deal with 
the image of the freeway as contributing to a disjointed suburban metropolis, where  

the super highway as 21st century multi-purpose public space
超级高速公路——21世纪多功能的公共空间

Infrastructure As Landscaped Architecture
将基础设施当作景观建筑

Recycled landscape.
The super highway infrastructure contains within itself nodal points,
freeing the landscape from commercial contamination.

可再生景观

超级高速公路的基础设施运用其结构中的节点，使景观告别商业污染

    Infrastructure architecture attempts to address a sustainable mobility within a more effective comprehensive system integreting mass trans-
portation with mass consumption in the linear tracing of the Interstate. The future of mobility must be considered in terms of integrating flow 
systems that eliminate interferences, simultaneously addressing fast transit (super highway, high speed train, light rail), transitory station (stor-
age-consumption) and halt situation (parking/quick shopping) location needs as part of the same compact streamlined architectural resolution.

Infrastructure Architecture: Defining an Urbane Milieu via Expressway Linearity

Major renovations of suburban areas are unlikely to happen anytime soon, though 
retrofitting suburbs for transit-oriented developments holds some promise.

Tom Daniels, When City and Country Collide

郊区大翻新是无法在很快实现的，尽管立足于交通条件的郊区改造能够在一定程度上得以实现。

—— 汤姆·丹尼尔斯《当成是与国家冲突》

超级高速公路及其引发的“领土扩张经济”

  美国州际高速公路系统是人类历史上所建立的最具意义的基础设施；它明确了一个标准，并且所

有的基础设施必须比照这个标准来建设。它的规模体现了美国的幅员辽阔；它的设计影射了美国抛开历

史、开拓进取的精神。

  20世纪，美国交通政策推出政府的高速公路补助金，引发了社会变革和经济革命，其重要性媲美于

工业革命对19世纪社会所产生的影响。第二次世界大战末期，美国州际高速公路系统的建设给国内的交

通结构带来了毋庸质疑的经济利益,并提供了主要并且必需的交通要道。为国内提供交通结构网络的同

时，超级高速公路系统还成为支撑政治经济扩张的超级结构，这种新形成的空间产物预示着新的经济秩

序的形成。矛盾的是，这种交通结构和相关方案开启了现代机械时代，后来发展成熟为一种市场经济，

同时也加速了将19世纪乌托邦理想融入到20世纪末期的建设中，并抛弃了机构死板的现代主义和功能机

会主义。

  本文深入探究了作为整体性超级结构的高速公路系统所带来的挑战和启示。文章试图解决它无边际

的存在方式和空间扩张所造成的 “穷途末路”的窘境，这篇文章重新审视了超级高速公路系统在功能方

面的作用，以及在郊区都市中它所营造的环境。这篇文章从一种环境的视角看待这个系统，在确保依存

高速公路系统的当地经济不受影响的前提下，平衡其所引发的更多挑战。环境因素和整体性需求亟需设

计的策略性改变；这就要求在高速公路的周围环境中协调各个“渠道”，并且解决在以往所忽略的问题。

  本文是在应用其它文章部分内容的基础之上创作的；其它文章将高速公路的形象视为将郊区和都市

连接起来的媒介，这个系统的出现作为仅有的统一“线”，将一个很难联系在一起的部分统一了起来。

超级高速公路——复苏新边疆的神话 “通道”

  超级高速公路，象征着跨越地平面上方的光环，象征着个人征服自然，同时象征着人类迈向美好家

园的通道。看似无边的道路昭示着无限扩张，这是美国人崇尚的信仰，这是美国人在新世界中继承的历

史遗产和与生俱来的权利与财富（个人的，经济的和政治的）。

  基础设施建筑试图通过一个更为多元的体系形成一个可持续的应变体系，并通过州际之间的线性联系将大众交通与大众消费相结合。我们必须从整合统一和去阻疏通两个基本点出发，策

划应变性的未来。同时，将快速运输（超级高速公路、快速火车、轻轨）、运输列车（货运——客运）和滞留地带（停车/快速购物）的空间需求作为密集而高效的建筑学解决方案的一部分。

infrastructure architecture —— introductory essay112 公共基础设施建筑 —— 序言 113
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All the structural 
strokes in a 
character (glyph) 
are declared by 
Hint instructions:
a pair of 
horizontal & 
vertical lines,
plus the width
of the Hint.

Digital Font Formats & Their Management
• • • • • • • • • • • • • • • • • • • • •

H Vertical strokes (stem)

Horizontal stroke (bar)

Original outline

Scaled without hinting Scaled with hinting

Scaled outline Hint

Hinting, more accurately called instructing, is a method
of specifying how digital fonts display at small sizes on 
low-resolution devices, usually for on-screen usage.
 This is accomplished by providing instructions in 
the font file that define which pixels are turned on when 
producing bitmap images.

© 2006–2011  Alessandro Segalini

Unicode
multi-bit character encoding

WGL Character Set 
Unicode Shape Glyph name Unicode Name Unicode Block 
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00A3 £ sterling pound sign Latin-1 Supplement 

00A4 ¤ currency currency sign Latin-1 Supplement 

00A5 ¥ yen yen sign Latin-1 Supplement 

00A6 ¦ brokenbar broken bar Latin-1 Supplement 

00A7 § section section sign Latin-1 Supplement 

00A8 ¨ dieresis diaeresis Latin-1 Supplement 

00A9 © copyright copyright sign Latin-1 Supplement 

00AA ª ordfeminine feminine ordinal indicator Latin-1 Supplement 

00AB « guillemotleft left-pointing double angle quotation mark Latin-1 Supplement 

00AC ¬ logicalnot not sign Latin-1 Supplement 

00AD  uni00AD soft hyphen Latin-1 Supplement 

00AE ® registered registered sign Latin-1 Supplement 

00AF ¯ macron macron Latin-1 Supplement 

00B0 ° degree degree sign Latin-1 Supplement 

00B1 ± plusminus plus-minus sign Latin-1 Supplement 

00B2 ² uni00B2 superscript two Latin-1 Supplement 

00B3 ³ uni00B3 superscript three Latin-1 Supplement 

00B4 ´ acute acute accent Latin-1 Supplement 

00B5 µ mu micro sign Latin-1 Supplement 

00B6 ¶ paragraph pilcrow sign Latin-1 Supplement 

00B7 · periodcentered middle dot Latin-1 Supplement 

00B8 ¸ cedilla cedilla Latin-1 Supplement 

00B9 ¹ uni00B9 superscript one Latin-1 Supplement 

00BA º ordmasculine masculine ordinal indicator Latin-1 Supplement 

00BB » guillemotright right-pointing double angle quotation mark Latin-1 Supplement 

00BC ¼ onequarter vulgar fraction one quarter Latin-1 Supplement 

00BD ½ onehalf vulgar fraction one half Latin-1 Supplement 

00BE ¾ threequarters vulgar fraction three quarters Latin-1 Supplement 

00BF ¿ questiondown inverted question mark Latin-1 Supplement 

00C0 À Agrave latin capital letter a with grave Latin-1 Supplement 

00C1 Á Aacute latin capital letter a with acute Latin-1 Supplement 

00C2 Â Acircumflex latin capital letter a with circumflex Latin-1 Supplement 

00C3 Ã Atilde latin capital letter a with tilde Latin-1 Supplement 

00C4 Ä Adieresis latin capital letter a with diaeresis Latin-1 Supplement 

00C5 Å Aring latin capital letter a with ring above Latin-1 Supplement 

Unicode consists of a repertoire 
of more than ıo9,ooo characters 
covering 93 scripts; a set of code 
charts for visual reference, an 
encoding methodology and set of 
standard character encodings, an 
enumeration of character properties.

One number, one character— language, 
application and platform independent.

unicode.org
decodeunicode.org
diacritics.typo.cz

wikipedia.org/unicode
ascendercorp.com/wgl.html
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/FontInfo

/FontName

/Encoding

/PaintType

/FontType

/FontMatrix

/FontBBox

/UniqueID

/Metrics

/StrokeWidth

/Private

/CharStrings

(/FID)

dictionary

name

arra

intege

intege

arra

arra

intege

dictionary

number

dictionary

dictionary

fontID

/version

/Notice

/FullName

/FamilyName

/Weight

/ItalicAngle

/isFixedPitch

/UnderlinePosition

/UnderlineThickness

string

string

string

string

string

number

boolea

number

number

/RD

/ND

/NP

/Subrs

/OtherSubrs

/UniqueID

/BlueValues

/OtherBlues

/FamilyBlues

/FamilyOtherBlues

/BlueScale

/BlueShift

/BlueFuzz

/StdHW

/StdVW

/StemSnapH

/StemSnapV

/ForceBold

/LanguageGroup

/password

/lenIV

/MinFeature

/RndStemUp

procedur

procedur

procedur

arra

arra

intege

arra

arra

arra

arra

number

intege

intege

arra

arra

arra

arra

boolea

intege

intege

intege

arra

boolea

/A

/B

/.notdef

charstring

charstring

charstring

...

...

/CharStrings dictionary

/FontInfo dictionary                                                            /Private dictionary
font dictionary

Typical dictionary of the structure of a PostScript font program:© 2006–2011  Alessandro Segalini

Bitmap
tı
mm
tt
ot
Webfont

PostScript

Multiple Master

TrueType

OpenType

.otf —.ttf

Dot-matrix – one file, one body (size).

3°grade Bézier, PostScript interpreter.

Interpolation – weight, width, style, body.

Internal rasterizer, Hinting potential.

Unicode, ı6 Bit (65,ooo glyphs), +platform.

Delivering on the fly; saved as a compressed 
container, supports licensing information, 
referenced within css by the @font-face rule.

1976

1984

1990

1991

1996

2009

.bmp

.pfb 

.mmf

.ttf

.otf —.ttf

.woff
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The Old Man & the Sea, 1952
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uppercase   A B C D E F G H I J K L M N O P Q R S T U V W X Y Z

lowercase   a b c d e f g h i j k l m n o p q r s t u v w x y z

uc diacritics   À Á Ã Â È É Ê Ë Ì Í Î Ï Ò Ó Õ Ô Ù Ú Û Ü

lc diacritics   á à â ä ã å ç é è ê ë í ì î ï ñ ó ò ô ö õ ú ù û ü 

numerals   1 2 3 4 5 6 7 8 9 0 # ½ ¼ ¾ ¹ ² ³

ligatures   & ß fi fl æ œ � � � � � � � � � � � �

alternatives    � � � � � � � �

punctuation   • · . , ; : º ª “ ” ‘ ’ ` ’ ” ! ¡ ? ¿ / | \ - – — _ « » … @

currency   € £ $ ¢

symbols   ♥ � ☼ � ~ ° [ ] ( ) { } < > ‰ % + * = ¶ ™ ® © §

logotype in a single glyph    � �

Ogni individuo, in quanto membro della società, ha diritto alla sicurezza sociale, nonché alla 
realizzazione attraverso lo sforzo nazionale e la cooperazione internazionale ed in rapporto con 
l’organizzazione e le risorse di ogni Stato, dei diritti economici, sociali e culturali indispensabili alla 
sua dignità ed al libero sviluppo della sua personalità.

Everyone, as a member of society, has the right to social security and is entitled to realization, 
through national effort and international co-operation and in accordance with the organiza-
tion and resources of each State, of the economic, social and cultural rights indispensable for his 
dignity and the free development of his personality.

Jokaisella on yhteiskunnan jäsenenä oikeus sosiaaliturvaan sekä oikeus kansallisten toimenpitei-
den ja kansainvälisen yhteistyön kautta kunkin maan järjestelmä ja voimavarat huomioonottaen, 
nauttia hänen ihmisarvolleen ja hänen yksilöllisen olemuksensa vapaalle kehittymiselle välttä-
mättömiä taloudellisia, sosiaalisia ja sivistyksellisiä oikeuksia.

Toute personne, en tant que membre de la société, a droit à la sécurité sociale; elle est fondée à 
obtenir la satisfaction des droits économiques, sociaux et culturels indispensables à sa dignité et 
au libre développement de sa personnalité, grâce à l’effort national et à la coopération internatio-
nale, compte tenu de l’organisation et des ressources de chaque pays.

Igal inimesel kui ka ühiskonna liikmel on õigus sotsiaalsele kindlustatusele ja tema väärikuse 
säilitamiseks ning tema isiksuse vabaks arenemiseks vajalike õiguste teostamisele majanduslikul, 
sotsiaalsel ja kultuuri alal rahvuslike jõupingutustega ja rahvusvaheli koostöö kaudu ning vasta-
valt iga riigi struktuurile ja vahenditele.

Jeder hat als Mitglied der Gesellschaft das Recht auf soziale Sicherheit und Anspruch darauf, 
durch innerstaatliche Maßnahmen und internationale Zusammenarbeit sowie unter Berück-
sichtigung der Organisation und der Mittel jedes Staates in den Genuß der wirtschaftlichen, 
sozialen und kulturellen Rechte zu gelangen, die für seine Würde und die freie Entwicklung seiner 
Persönlichkeit unentbehrlich sind.

Toda persona, como miembro de la sociedad, tiene derecho a la seguridad social, y a obtener, 
mediante el esfuerzo nacional y la cooperación internacional, habida cuenta de la organización 
y los recursos de cada Estado, la satisfacción de los derechos económicos, sociales y culturales, 
indispensables a su dignidad y al libre desarrollo de su personalidad.

OAOBOCODOEO
HAHBHCHDHEH
OFOGOHOIOJO
HFHGHHHIHJHKH
OKOLOMONOPO
HLHMHNHOHPH
OQOROSOTOUO
HQHRHSHTHUH
OVOWOXOYOZO
HVHWHXHYHZH

HOHIllinoi
oaobocodoeofogo
nanbncndnenfngn
ohoiojokolomono
nhninjnknlnmnnn
ooopoqorosotouo
nonpnqnrnsntnun
ovowoxoyozo
nvnwnxnynzn
nßnænœnønnçn
oßoæoœoøooço

LYNX TUFT FROGS, DOLPHINS ABDUCT BY PROXY THE EVER AWKWARD 

KLUTZ, DUD, DUMMKOPF, JINX SNUBNOSE FILMGOER, ORPHAN SGT. 

RENFRUW GRUDGEK REYFUS, MD. SIKH PSYCH IF HALT TYMPANY 

JEWELRY SRI HEH! TWYER VS JOJO PNEU FYLFOT ALCAABA SON OF 

NONPLUSSED HALFBREED BUBBLY PLAYBOY GUGGENHEIM DADDY 

COCCYX SGRAFFITO EFFECT, VACUUM DIRNDLE IMPOSSIBLE ATTEMPT 

TO DISVALUE, MUZZLE THE AFGHAN CZECH CZAR AND EXNINJA, 

BOB BIXBY DVORAK WOOD DHURRIE SAVVY, DIZZY EYE AEON 

CIRCUMCISION UVULA SCRUNGY PICNIC LUXURIOUS SPECIAL TYPE 

CARBOHYDRATE OVOID ADZUKI KUMQUAT BOMB? 

AAM ABLE ACE ADS
AEON AFTER AGE AHEM
AIDS AJAR AKIN ALAS 
AMEN AND LAOA APE
AQUA ARK FASE HATAI 
FAUAO CAVAII HAWAII AXE
RAYA JAZZ BAOR BUBBY
BCH BEND BHARAIN
BING BLUE BOOS BRA
LABS OBTUSE BUCK BVO 
COBWEB BYTE CARP OCCUR CD 
CENT CG ARCH CIGS DOCK 
CLOWN COD ACQUCROW 
TICS ACTS SCUD CYCLE … 

bazaar abbey ace 
adelaer aft aße age 
hair ajar ape aqua
army astol ata aura 
cava awa axa aya
jazz baoork abbey abcat
bend bing blue boat 
bran cubs debt bust byte 
candy occur cd aces 
chum icing buck cycle 
icoon cream lics actual 
scud cyan dan db adcil 
add dendf edge dharma 
din idle adman odno …$00 $10 $20 $30 $40 
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Mr. Alessandro Segalini  |  512-214-3089  |  alessandro@as8.it  |  http://about.me/alessandrosegaliniprofessional work  |  Lettering: Custom Monograms
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Mr. Alessandro Segalini  |  512-214-3089  |  alessandro@as8.it  |  http://about.me/alessandrosegaliniprofessional work  |  Exhibition : Front panels and catalog design

Offices overlooking studio.

Fashion Department Studio.

Hall and studio (left).

Lounging space.

İEÜ Güzel Sanatlar ve Tasarım Fakültesi’nin yeni binası fakülte elemanları ve öğrencileri tarafından üniversite ile  

yakın işbirliği içinde tasarlanmıştır. Sonuç hem fakülteyi hem de beş bölümün her birini (Mimarlık, İç Mimarlık,  

Moda, Endüstriyel Tasarım ve Görsel İletişim Tasarımı) temsil etmektedir. Bazı bölümler, stüdyo, dinlenme alanları 

ve yön işaretleri ile ilgili öğrenci projeleri yürütmüşlerdir.

Yeni binanın kütlesi ağırlıklı olarak binanın konumu ve var olan koşullarının ürünüdür – kampüsteki tek elverişli  

alan var olan otoparkın üstüydü. Var olan koşulların fiziksel kısıtlamalarının ötesinde, tasarımın genel stratejisi  

aktif ve erişilebilir ortak alanlar sağlamak olmuştur. Bu da, zemin katın açıklığı, öğrencilerin çalışmalarının sergi-

lenip değerlendirilebileceği, stüdyoların dışındaki geniş koridorlar, tartışma ve dinlenme alanlarında görülebilir.  

Ayrıca, birçok ofis de direkt olarak stüdyo alanlarına bakmaktadır.

İç tasarım genel olarak minimaldir. Tesisat sistemleri ve bunlara ilişkin altyapılar da (elektrik boruları, kablo  

tekneleri, klima kanalları ve su püskürtücüler) açıktadır. Duvar ve tavanların betonları da aynı şekildedir fakat  

ara ara duvarlara uygulanan renkli boyalarla ve linolyum yer döşemelerinde incelikle kullanılmış renklerle bu  

ağırbaşlılık yumuşatılmıştır.

Birinci sınıf stüdyoları dördüncü katta, ikinci sınıf stüdyoları üçüncü katta, üçüncü sınıf stüdyoları ikinci katta  

ve dördüncü sınıf stüdyoları birinci katta yer almaktadır. Bu yolla, birinci sınıf öğrencilerinin aşağı inerken ya da  

yukarı çıkarken üst dönemlerindeki öğrencilerin faaliyetlerini görmeleri ve böylece gelecekte onlardan nelerin  

bekleneceğinden haberdar olmaları düşünülmüştür. Öğrenciler eğitimleri sürecinde binanın alt katlarına doğru  

ilerlerken, en sonunda, öğretim üyelerinin kendilerine veda edip yeni yaşamlarında en iyi dileklerde bulunacağı,  

yılsonu sergisinin gerçekleşeceği zemin kata ulaşacaklardır.

Library, hallway, studio roof.

Library, aerial view and entrance hall.

In 1961, Behruz and Altuğ Çinici won a competition for the master plan of the Middle East Technical University campus 

(the original submission for the competition is shown in this exhibition). The designated plot of barren land outside 

Ankara was to accommodate more than fifty buildings. The prize for the young architects consisted of the opportunity 

to build several of them, beginning with the Faculty of Architecture.

This building, completed in 1963, is thoroughly modernist in its use of space as well as material. A module of 

1.20 x 1.20 m lies at the basis of all measurements, as is made visible in the coffered ceilings. Only the imposing 

arched wooden doors escape this modular system. When confronted with this inconsequence by the wife of the Dutch  

architect Jo van den Broek, Behruz Çinici confessed that he had chosen them out of “can sıkıntısı” – in other words,  

using a module is good, but so is playfulness.

Supported by Kemal Kurdaş, the visionary rector of METU, the Çinici couple were enabled to make choices 

that positioned them in the international avant-garde of their time. For example, exposed concrete was used on a  

scale that had never been seen before in Turkey. Extensive experiments were done to study the composition and  

behavior of the material.

On closer inspection, the wooden doors are not the only historical reference to be found in the design.  

The north-south axis of the interior with its flowing sequence of spaces (preceded by the long sheltered walkway 

that leads up to the main entrance) was inspired by the typical Turkish street, and there are also abstracted  

references to the cumba (bay windows) of traditional houses. In the middle of the entrance hall, a semi-enclosed  

multi-purpose room was placed, inspired by the medrese (Islamic school for the education of judges and clergymen).

Three groups of studios, divided according to function, are located at the extremities of the ground plan.  

The Landscape Architecture and Product Design studios are to the west, and the City-Planning studios are to the north. 

The Architecture studios can be found at the east end of the building’s East-West axis, a broad hallway that contains 

the main exhibition space with classrooms on one side and staff offices on the other.

Exhibition in the Architecture Department.

The Santralİstanbul campus.

Exhibition in the Architecture Department.

Bilgi Üniversitesi’nin 2007’de açılan Santralİstanbul kampüsü Haliç boyunca, çalışmasına son verilen eski  

Silahtarağa Elektrik Santrali’nin arsası üzerine kurulmuştur. Santralin Nevzat Sayın mimarlık ofisi tarafından  

sanat ve teknoloji müzesine dönüştürülmesi büyük ilgi çekmiştir ve çevrenin tarihsel dokusunun geleneksel  

kampüs atmosferine uyarlanması da bir o kadar etkileyicidir.

Bu kapsamda, Bilgi Üniversitesi Mimarlık Bölümü’nde görev alan Sayın’dan Mimarlık ve İletişim Tasarımı  

Fakülteleri için yeni binalar eklemesi istenmiştir. Bu binaların yapıları iddialıdır bir şekilde moderndir ama  

itinayla seçilmiş yerleşimleri ve boyutlarıyla da çevreye uyum sağlamışlardır. Dış yüzeydeki çelik kolonlar gibi  

çok sayıda ayrıntı civarda bulunan endüstriyel yapılardaki örneklere dayandırılmıştır.

Her iki bina da üç katlıdır. Her katın yerleşimi, ofislerin, sınıfların ve stüdyoların boyutlarında esneklik  

sağlayan modüler bir sisteme dayandırılmıştır. Personeli derslik ve stüdyolara yakın tutmak için ofisler orta 

kata yerleştirilmiştir. Merdivenlerin ferah planı sayesinde zemin seviyesindeki toplantı/sergi alanı ikinci kattan  

bile görülebilmektedir.

Exterior, Faculty of Fine Arts.

Hallway, Department of Graphic Design.

Exhibition space, Faculty of Fine Arts.

Studio, Department of Graphic Design.

Dokuz Eylül University in Izmir offers many design-related departments divided between a Faculty of Fine Arts  

and a Faculty of Architecture. The Fine Arts campus, which includes (amongst others) the departments of Painting,  

Sculpture, Textiles, Ceramics and Graphic Design, consists of several blocks built since 1992. The exterior architectur-

al design is unassuming, but the interior spaces work very well and have proven to provide a lively educational  

environment where the presence of students and their work is felt in every corner. In the Graphic Design Depart-

ment for instance, the hallways are decorated with murals representing important movements and periods from 

graphic design history.

The Faculty of Architecture is part of a cluster of engineering faculties on the Buca Kaynaklar Campus. It was 

designed by Mehmet Türeyen, former dean of the Faculty, who can be called a specialist in university architecture.  

Between 1987 and 1999 he was the brain behind the majority of Dokuz Eylül’s new buildings and many other  

universities in Turkey.

The crystal clear and symmetric layout of the Faculty of Architecture gives the building a certain monumental-

ity and provides easy orientation. The administrative unit and a large auditorium are at the center. Both wings of 

the building have their own entrances that lead directly to the exhibition galleries and studios on the ground and 

first floor. Those on the first floor especially articulate the building’s exterior with their stepped concrete and glass 

roofs that provide a pleasant, diffused light inside. 
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