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TYPOGRAPHY type-syntactic
Layout To Read Slow

1. simple, Haiku
2. wrappable, The Arrangement
3. rhyme, To Leigh Hunt
4. simple indent, Sonnet
5. the cadence, From ‘Christendom’

6. scattered indents (cascade), 
     From ‘Hyperions Schicksalslied’

7. stanza, Old
8. caesura, From ‘Tintern Abbey’

As Oliver Simon points out 
in his Introduction to
Typography (1945), poetry 
is more slowly and delib-
erately read than prose, 
which means that the 
reader is more than usu-
ally aware of typographi-
cal qualities. The defining 
feature of poetry is the divi-
sion of the text into lines 
whose beginnings and ends 
are decided by the poet, not 
the editor. html  has no pro-
vision at all for the mark-up 
of verse or song lyrics.

Not all typefaces can 
be understood on the basis 
of connotation, because it 
is not always possible to 
‘place’ typefaces, to under-
stand them on the basis of 
‘where we have seen them 
before’, ‘where they come 
from’.

In that case another 
semiotic principle can nev-
ertheless provide meaning, 
the principle of metaphor, 
or, more precisely, of the 
metaphoric potentialof 
specific features of letter-
forms.

Here I apply an idea 
from phonology, the study 
of the sounds of language. 
Until 1956,the phonemes, 
the vowels and consonants 
of a given language, were 
regarded as its ‘minimal 
units’, as the basic building 
blocks from which words 
are assembled.
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source:  http://www.piggin.net/contents.htm
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